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there will never be enough. Artists face many challenges, from creative dlocks to gentrification. The

i part, the result of these issues, We are here to serve 35 a bridge,
connecting artists, writers, gallerles, collectors, and academia on an Intemational scale. We expose

December 2014 artists who we believe push the boundaries between the traditional, modern, and contempor

ISSN 2375-9275 Warhol once said, “In the future, everyane will be world-famaus for fifteen minutes” We

develapment of this publication

give you more than fifteen minutes o

518
What i the role of academia in the development of an atists style and ereative growth? We have
included interviews with three professional artists ademic backgrounds to offer a glimpse into
this veiled subject.
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Nis| Sugawara-Beda

s a child, | learned Japanese calligraphy at school. When | was growing up, | watched my father, a calligrapher, practicing and
saw how he approached his work. We talked about the meaning behind each proverb he was writing or about his practice
itself. We stll do. Toget panese ink painting), ctivity that

connects me to my foundation as an individual and artist.

In my current series of work, | use this foundation 2s a basis for exploring betw it
images in both virtual and physical spaces. For painting, 1 start by searching for characters that embody 2 phrase or word ex-
iculer theme. | o ane layer layer possible nuances of the phrase,

which creates a sense of space. | prefer paper as my surface, for the immediacy and finality with which it actively drinks up the
ink. Finally, | add other elements that travel through the space, introducing more nuance, supporting the ideas, and making the
space more complex or contradictory.

One of my goals is

or ph
physlcal expression of that mearing. My mark-making s sincere and direct, a physial resname Iu the emotion that is trans-
ferred into the work

Eauanirity, Acrylic and watercolor on paper mounted on wood, J°KEE"

Voyage 2, Acrylc 31d watercolor on paper mounted on wood, 35 5°K47.5°
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